MANZONI. “Magse: Omagpio @ Edgard Vardse .
SCHOEMBERG. Chamber Symphany Mo, 1 for 15
instrumants, Op. 9%, *Maurizle Pallini (pno);
*tBarlin Philharmonic Orchostra / Giusepps
Sinopoli. DG digital ) 2532 023,
Sehoenbe comparalive versions!
London Sinfonietta, Atheron
{8/ TANE/ TTNRISDO51S
Danish Radio S50, Horenstein  (2/7A8IUNS250
It may help in ‘placing’ (Giacomo Manzoni—-a
mame 1o reckon with in Italy, though as yet litile
heard of here—to know that he is 50 years old (a
few years younger, therefore, than Berio and
Mono), that he is a critic and teacher as well as a8
composer (he has written emsivclg about con-
temporary music and has translated Schoenberg's
and Adorno’s theoretical writings into lalian) and
that he is closer to Nono than to Berio, both in the
fiercely gestural manner of his music and in his
political stance (his compositions include an
opera, Aiom-Death, and a choral work in memory
of Che Guevara) Masse (‘measures” ofF
‘quantities’—nothing to do with the litergy) pays
homage to Varése in its explerations u-lgTe_u[ure
and density—its characteristic sounds include
thickly-packed chord-clusters, intensely dissonant
combinations of instrumenis at the extremes of
their registers and violent contrasts of dynamics.
It is spasmedic, angry-sounding music, with much
use of skittering col legmo in the strings,
crushing onslaughts from the heavy brass and
microtonal clashes from the high woodwind that
would curdle milk. The melodic interest, a few
angular, Aurryving fragmens apart, is confined to
the concerto-like solo piano part, which is as
much post-Liszt in its thunderous rhetoric as it is
post-Webern or  post-Varése, Even Maurizio
Pollimi's  eloquent  and amazingly virtuoso
performance, however, seeking out every trace of
grateful lyricism in the flond, cadenza.like
passages, CANMOL give much s¢nse of continuity of
cumulation 10 & score that 15 barbarowsly
dramatic but unfocused, like incidental music to
an unkagwn play. “*What on earth,” say my notes
repeatediy, “is going on, for pity"s sake?"
Sinopoli's account of the Schoenberg 15
splendidly lush and full-blooded—a thoroughly
Berlin Philharmonic performance, if .you know
what 1 mean. It is not so lithely energetic as
Atherton's marvellous Decca reading, nor 50
erisply detailed, but it will delight anyone who
likes their early Schoenberg to sound as richly
Straussian as possible, and it is much more
characterful and fiery than Horenstein's surpris-
ingly cautious account for Unicorn. And DHG's
digital recording hurls both Schoenberg and
Manzoni at  the listener with exhilarating
impact, M.E.O,
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Obituaries

Giuseppe Sinopoli

Corducior and compaser

Borm Movamiber 2, 1944,

died April 20, 2001

Although trained as a composer,

SUrgecn and psythi:t_rist, Sinnpo]i

came to prominence in the 1980s

as a conducror, establishing

himself with performances in 1985

;E Puccini’s T(':'}m at rﬂe;! York's
etropalitan ra, an agner's

Tannbanser at B[:: reuth. i

Sinopoli's wypically European,
highly = analyrical appreach o
conducting — quoting Byron, for
example, to explain Robert
Schumann’s Manfred Overrure - is
well illustrated many of his
recordings for DG, His Madimea
Buir with the Philharmonia
(12/88) was described 5;}-' Michael
Oliver as ‘disconcerting...
sensationally slow' ¢he adds 30
minutes to the usual uming) bug
‘very moving, often extremely
beauriful’. For Richard Osborne
(5501}, his Bruckner Fifth has ‘all
the beauty of a great mathematical
proof, though Sinopell is ‘more
alpha-quality Kapellmeiscer than
Bruckner “interprecer”.

Oher  imporrant  recordings
include Techaikovsky Symphony
Mo 6 (391, Mahler Symphony
No 9 (3/95), Schumann’s
symphonies  (9/935), Bruckner
Symphony No 8 (11596} and
Strauss's Josephs-Legemde (B/00).
Hiz Dwvobak Stabar wmater will be
released on June 18, and his
swansong  recording, Strauss's
Ariadne  guf Naxoesr, made in
Dresden in January and February

coincided with a twerbulent period
in London's musical life. But
through it all, the Philharmonia
Aourished with a stimulatin
schedule of concerts, rours an
recordings. Among the highlighss
of this period in the archestra’s life
were a Mahler cycle in Japan, an
annual summer residency at the
Taormina Festival, and regular
successful tours 1o Germany and
Iraly. His legacy of recordings with
the Philharmeania Orchestra is
outstanding, covering repertoire
by Schubert, Schumann, Puccini,
Verdi, Mahler, Strauss and
Wagner. The Orchestra always
enjoved working with him and
rapidly  compiled a2 lexicon of
aphorisms drawn from his unique
usaEe of the English language!

‘Sinopoli’s career as a conductor
in the major opera houses and
concert halls of the world eclipsed
his early success as a composer.
This was a piky: his EUmPGSiTjDﬂS
are fascinating and could have
developed into a substantial
contriburion o European
lirerature.

"There were no half messures
with Sinopoli, who was a
charismatic and ar omes mercurial

rsonality. Bur there was another
sinopoli as well, warm-hearted
and generous to a fault, which the
Orchestra got to know well, His
untimely death ar the early age of
54 has dl:'pri\.led the musical world
of one of its most Inceresting
figures and leaves a feeling of
profound sadness.”

DG will be reissuing Sinopali’s
recarding of the suites from his
own opera Low Salwmd in J"mg'usr,



